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life.	 	 	 	 	 	 	 	 Marian	Halligan		
Everyone	needs	someone	to	know	who	they	really	are.	






























































































	 	 	 	 	 	 Leigh	Gilmore		 		 )n	Leigh	Gilmoreǯs	discussion	of	Louis	Althusserǯs	The	Future	Lasts	
Forever	as	a	text	that	tests	the	limits	of	autobiography,	she	concludes	that	Althusser	is	ǲan	unreliable	narrator	of	his	own	life,	and	self‐declaredly	soǳ	ȋʹͲͲͳ:	p.	ͶͲȌ.	Surely	this	oxymoronic	distinction	carries	for	all	Ǯauthorsǯ	who	participate	in	the	self‐witnessing	enterprise	of	traumatic	testimony?	Given	the	difficulty	of	narrativising	trauma,	and	the	limitations	of	memory,	testimony	is	an	inevitably	flawed	self‐referential	medium.	(owever,	it	is	not	without	value.	The	intersubjective	discourse	of	traumatic	testimony	made	literary	in	the	shape	of	the	Ǯmisery	memoirǯ	engages	both	the	author	and	the	reader	in	the	healing	process	of	witnessing,	and,	as	a	result,	the	affective	value	of	traumatic	testimony	permeates	the	exchange.	This	model	of	intersubjective	witnessing	remains	even	after	literary	testimony	is	exposed	as	false,	as	the	affective	value	of	the	discourse	still	resonates	with	the	reader.			 The	contemporary	preoccupation	with	Ǯmisery	memoirsǯ	or	literary	traumatic	testimony	is	purportedly	rooted	in	voyeurism	and	masochism	ȋsee	Vice,	ʹͲͳͶȌ.	Notwithstanding,	the	premise	of	reading	as	witnessing	is	underwritten	by	the	readerly	pursuit	of	affect	and	understanding,	which	offers	a	
	 ͳͲʹ
less	cynical	if	not	mutually	exclusive	perspective.	When	the	reader	willingly	participates	in	the	intersubjective	act	of	witnessing,	their	participation	is	determined	by	their	expectation	of	authenticity,	that	is	the	authenticity	of	the	author,	the	narrative,	and	the	events	depicted	within	that	narrative.		When	the	reader	embarks	on	the	intersubjective	act	of	witnessing	traumatic	literary	testimony,	they	are	incidentally	accepting	the	conditions	for	autobiographical	writing	as	defined	by	the	autobiographical	pact.	Their	investment	is	determined	by	their	belief	in	the	truth	value	of	the	authorǯs	confessional	self‐witness,	and	consequently	the	fidelity	of	meaning	conveyed	by	the	affective	resonance	experienced	in	the	act	of	reading/witnessing.									 The	affective	resonance	of	testimony	is	a	result	of	candid,	often	graphic	depictions	of	suffering,	underpinned	by	the	realisation	that	the	trauma	was	experienced,	and	survived,	by	a	real,	living	witness.	The	three	levels	of	witness	as	set	out	by	Dori	Laub	warrant	the	Ǯworking	throughǯ	ȋLa	Capra,	ʹͲͲͳȌ	of	traumatic	experience	by	a	process	of	self‐witness	through	testimony,	which	is	then	received	by	and	independent	witness,	and	then	accompanied	by	the	prospect	of	acting	as	witness	to	the	act	of	witnessing	ȋͳͻͻͷ:	p.	͸ͳ‐ʹȌ.	That	the	act	of	witnessing	trauma	in	others	can	allow	for	engagement	with	oneǯs	own	experiences	of	trauma	ȋAtkinson	&	Richardson,	ʹͲͳ͵:	p.	͵Ȍ	provides	a	therapeutic	paradigm	that	benefits	both	the	reader	and	the	author,	as	the	catharsis	of	telling	coupled	with	the	immediate	receipt	of	an	engaged	and	empathic	witness	validates	the	experience	for	both	parties	and	offers	the	prospect	of	healing.	The	presence	of	clear	testimonial	conventions	exposes	the	potential	for	imitation	ȋrefȌ	and	falsification,	which	can	occur	as	a	result	of	
	 ͳͲ͵
authorial	delusions,	fabrications,	and	even	misrepresentation	and/or	appropriation	of	a	traumatised	identity.	Nevertheless,	the	achievement	of	such	imposture	is	dependent	on	a	convincing	representation	of	the	affective	discourse	associated	with	testimony,	capable	of	eliciting	a	sense	of	felt	authenticity	ȋ(unt,	ʹͲͲͲ:	p.	ͳʹȌ.				 The	authors	of	the	false	literary	testimonies	explored	within	this	study	ǲoccupy	a	Ǯtransdiscursiveǯ	positionǳ	ȋFoucault,	ͳͻ͹ͻ:	p.	ʹͶȌ,	as	their	ǲdistinctive	contribution[s]ǳ,	produce	ǲthe	possibility	and	the	rules	of	formation	of	other	textsǳ	as	ǲinitiators	of	discursive	practiceǳ	ȋFoucault,	ͳͻ͹ͻ:	p.	ʹͶȌ.	Fragments	provides	the	prototype	for	fauxtobiography,	opening	up	an	analytical	methodology	that	includes	metanarrative	elements,	informing	critique	within	established	modes	of	understanding	for	literary	(olocaust	testimony	ȋsee	Eaglestone,	ʹͲͲʹȌ.	)nvoking	paradigms	of	witnessing	offers	access	to	the	levels	of	discourse	generated	by	the	premise	of	traumatic	self‐life	writing,	and	the	necessary	engagement	of	the	other,	in	this	case,	the	reader	and	critic,	at	all	three	phases	of	reception:	initial	publication,	at	the	point	of	fraudulent	exposure,	and	then	as	the	text	is	reappraised	in	light	of	its	fictionality	ȋsee	Vice,	ʹͲͳͶ:	p.	ͳͷ͵‐ͶȌ.	
Pieces	interrogates	narrative	fidelity,	the	complicity	of	autobiographical	authorship,	and	the	impact	of	embellishment	on	affective	impulse	and	the	readerǯs	compulsion	to	identify	with	the	author.	)t	explores	how	fabrication	affects	the	production	of	the	autobiographical	Ǯ)ǯ,	and	ultimately	questions	how	exposure	complicates	the	testimonyǯs	affective	resonance	for	the	reader.		Lastly,	the	LeRoy	affair	situates	the	role	of	the	reader	as	central	to	the	production	of	an	autobiographical	act.	The	author	function	is	brought	into	relief,	as	is	the	problem	
	 ͳͲͶ
of	authorial	intention,	both	of	which	are	particularly	salient	when	addressing	the	autobiographical	truth	value	of	explicitly	fictional	works	produced	under	a	pseudonymous	identity.			 The	notion	of	the	fauxtobiography	accommodates	the	oscillation	between	text	and	context	in	reading	the	autobiographically	regulated	genre	of	falsified	literary	testimony,	incorporating	the	paratextual	surround	that	the	publication	and	reception	of	such	texts	produces	as	undeniably	relevant	to	the	metanarrative	construct.		That	the	metanarrative	comes	to	function	as	a	pseudoautobiographical	polyphonic	hybrid	testimony	mitigates	the	infringements	to	the	autobiographical	pact,	as	it	is	redeployed	to	accommodate	the	fauxtobiographyǯs	function	as	a	composite	life	narrative	with	the	author	as	the	focus.	The	solo	project	of	autobiographical	writing	is	the	autobiographical	pactǯs	fundamental	dictum,	catechising	the	author	figure	to	establish	a	unified	entity	that	straddles	the	text	and	context	ȋLejeune,	ͳͻͺͻ:	p.ͳͳȌ.	The	author	is	the	lowest	common	denominator	in	each	metatextual	component,	as	the	reviews,	articles,	and	interviews	of	the	paratextual	surround	deploy	the	author	as	the	ratifying	metanarrative	constant.	The	inevitable	backlash	against	apparently	autobiographical	texts	that	are	exposed	as	other	than	that	which	they	purport	to	be	yields	a	specific	site	of	indignation,	fuelled	by	the	readerǯs	affective	investment.	The	fauxtobiography	enables	the	reconciliation	of	the	autobiographical	Ǯ)ǯ	that	sites	the	initial	false	memoir	as	the	authorǯs	
künstlerroman,	and	the	contributory	paratextual	surround	as	the	perpetual	
roman	fleuve	of	the	fauxtobiographical	bildungsroman,	all	of	which	add	to	the	authorǯs	oeuvre.				
	 ͳͲͷ
	 Through	the	proliferation	of	the	fauxtobiographical	construct,	the	texts	attended	to	in	this	study	harness	the	prevailing	affective	power	of	felt	authenticity,	which	essentially	underpins	the	critical	and	commercial	appeal	of	falsified	autobiographical	acts.	Contemporary	autobiographical,	or	indeed	autofictional	texts,	that	prompt	debate	as	to	their	authenticity	will	forever	be	critiqued	in	the	vein	of	the	Wilkomirski,	Frey	and	LeRoy	controversies,	as	each	new	example	of	false	testimony	will	invoke	these	fauxtobiographies	as	a	referential	model.	Accepting	the	autobiographical	pact	as	the	cornerstone	of	critique	for	self	life	writing,	the	fauxtobiographical	structure	requires	the	reappropriation	of	the	reader/author	contract	in	the	analysis	of	the	all‐encompassing	metanarrative	in	a	methodology	that	reevaluates	rather	than	reimagines	the	autobiographical	pact.	The	pact	still	constitutes	an	imperative	framework	for	falsified	literary	testimony,	as	it	is	important	to	understand	the	rules	of	construction	in	order	to	evaluate	the	implications	of	breaking	them.						 The	difficulty	of	narrativising	traumatic	experience	is	inescapable	and	functions	at	ǲthe	borderland	between	autobiography	and	fictionǳ	ȋʹͲͲͳ:	p.	ͶͺȌ,	as	Roger	Luckhurst	confirms		trauma	is	not	necessarily	a	stable	or	straightforwardly	evidential	or	narratable	event,	but	might	well	be	mobile,	subject	to	all	kinds	of	transformation	and	revision.	This	might	well	be	the	defining	element	of	a	traumatic	memory,	and	what	makes	it	particularly	amenable	to	fictional	narrative	instead.	ȋʹͲͲͺ:	p.	ͳ͵͹Ȍ	
	 ͳͲ͸
	(owever,	as	Gilmore	attests,	ǲOnce	fictionǯs	truth	is	preferred	to	factǯs,	the	authority	of	both	trauma	and	autobiography	that	derives	from	the	eyewitnessǯs	credibility	is	thrown	into	a	crisis	of	legitimacyǳ	ȋʹͲͲͳ:	p.	Ͷ͹Ȍ.	Yet,	the	fauxtobiography	illustrates	that	this	crisis	can	be	mitigated	by	the	authority	of	affect,	the	felt	authenticity	that	legitimates	the	affective	resonance	of	the	narrative,	and	its	affinity	with	autobiographical	truth.	The	question	of	whether	the	events	within	the	false	testimony	actually	happened,	and	happened	to	the	author,	is	supplanted	by	the	textsǯ	affective	capacity	to	Ǯring	trueǯ.	Paradoxically,	it	is	precisely	the	incredible	horror	of	representations	of	trauma	and	suffering	that	aver	their	plausibility.			 One	major	concern	within	the	fauxtobiographical	insight	is	the	authorǯs	motivation	to	deceive.	Those	who	critique	the	falsified	text	often	do	so	with	a	view	to	uncovering	the	impetus	for	the	authorǯs	fraudulent	endeavour,	which	in	part	informs	the	production	of	the	affective	discourse	that	registers	as	felt	authenticity.	For	Wilkomirski,	his	belief	in	the	autobiographical	truth	of	his	testimony	is	attached	to	the	affective	resonance	of	(olocaust	testimony	with	his	own	traumatised	memories,	in	spite	of	the	factitious	discord.	Faced	with	irrevocable	evidence	of	his	identity,	Wilkomirskiǯs	(olocaust	affiliations	are	revealed	to	be	the	delusions	of	a	traumatised	psyche.	For	James	Frey,	his	primary	concern	was	the	production	and	publication	of	literary	coup,	with	a	defiant	protagonist	named	for	himself,	whose	life	narrative	somewhat	reflected	his	own	addicted	past.	Freyǯs	claims	as	to	his	publishersǯ	manipulation	of	the	generic	categorisation	of	the	text,	in	order	to	exploit	the	literary	marketplaceǯs	
	 ͳͲ͹
preoccupation	with	life	writing,	are	inconsistent	with	his	apparent	lack	of	sincere	remorse	for	the	deception.	Frey	maintains	that,	though	extensively	embellished,	
Pieces	maintains	its	affective	resonance	as	a	relatable	addiction	and	recovery	narrative.	Laura	Albert	makes	a	similar	claim	regarding	the	felt	authenticity	of	the	texts	she	wrote	under	the	pseudonymous	identity	of	JT	LeRoy.	For	Albert,	the	LeRoy	avatar	was	a	distancing	device	that	allowed	her	to	recount	her	own	traumatised	past	at	a	safe	distance;	therein	is	her	justification	for	refusing	to	apologise.	Though	authorial	intention	does	have	some	bearing	on	the	reception	of	literary	false	testimony,	it	cannot	entirely	account	for	the	readerǯs	compulsion	to	identify.		 The	fact	that	each	of	the	texts	explored	within	this	study	remains	in	circulation	to	this	day	is	indicative	of	their	literary	and	affective	value,	and	attests	to	the	longevity	of	their	fauxtobiographies	as	romans	fleuves	in	perpetuity.	Because	the	testimonial‐witnessing	paradigm	encompasses	the	textual	künstlerroman,	and	extends	to	the	fauxtobiography,	each	new	reader	reinvigorates	the	overarching	metanarrative,	with	some	compelled	to	literally	feedback	via	reviews	and	online	forums.	This	renewed	intersubjectivity	further	nourishes	and	disseminates	the	metanarrative,	which	in	turn	endorses	the	fauxtobiographyǯs	affective	power.	This	resounding	affective	power	has	implications	for	such	therapeutic	practices	as	ǮbibliotherapyǯͶͲ	and	trauma	rehabilitation,	in	that	the	Ǯprescriptionǯ	of	appropriate	traumatic	testimonies,	real	or	imagined,	can	promote	the	emotional	and	psychological	wellbeing	of	a																																																									ͶͲ	ǲThe	use	of	books	as	therapy	in	the	treatment	of	mental	or	psychological	disordersǳ	–	definition	taken	from	www.merriam‐webster.com.	
	 ͳͲͺ
victim	of	trauma	who	is	unable	to	assimilate	their	own	experiences	in	to	the	recovery‐focused	enterprise	of	self‐witnessing.	This	would	be	achieved	by	invoking	Laubǯs	third	level	of	witnessing	ȋͳͻͻͷ:	p.	͸ͳ‐ʹȌ	that	places	the	reader	in	the	position	of	witnessing	about	witnessing.				 )n	a	similar	vein,	the	authors	at	the	centre	of	their	respective	fauxtobiographies	are	suspended	in	the	enduring	position	of	the	third‐level	witness,	which	brings	with	it	the	permanent	threat	of	being	retraumatised	by	on‐going	mediatization.	Once	propelled	into	the	public	domain	by	the	publication	of	a	very	personal	life	narrative,	particularly	in	the	present	digital	age	of	instant	access	archives	fed	by	Google	and	other	internet	search	engines,	the	prospect	of	withdrawal	is	markedly	remote.	Of	the	three	authors	discussed	above,	Laura	Albert	was	most	impacted	by	the	unavoidable	expectation	of	unmitigated	access,	as	she	was	sued	for	signing	the	film	option	to	Sarah	as	JT	LeRoy,	primarily	because	she	refused	to	sign	over	her	life‐rights	for	the	production	of	a	ǲmetamovieǳ	ȋsee	Rommelmann,	ʹͲͲͺȌ.	Additionally,	the	reframing	of	footage	shot	by	Marjorie	Sturm	before	LeRoyǯs	renunciation	is	now	circulating	as	part	of	an	arguably	fauxtobiographical	documentary	that	straddles	the	reveal.	The	unrelenting	media	pressure	also	affected	Wilkomirski,	in	that	the	public	anxiety	around	the	authenticity	of	his	memoir	mobilised	the	production	of	Maechlerǯs	
The	Wilkomirski	Affair	ȋʹͲͲͳȌ.	Maechlerǯs	monograph	laid	bare	Wilkomirskiǯs	whole	life,	from	birth	through	to	the	moment	of	the	monographǯs	completion	in	March	ʹͲͲͲ	ȋMaechler,	ʹͲͲͳ:	p.	ixȌ.	Wilkomirski	was	given	the	right	to	reply	within	the	pages	of	Maechlerǯs	study,	yet	he	was	afforded	no	influence	over	the	material	or	appearance	of	the	final	report.	Though	James	Frey	was	initially	the	
	 ͳͲͻ
victim	of	mediatized	retraumatisation	at	the	hands	of	Oprah	Winfrey	and	her	contemporaries,	Winfrey	later	apologised	for	the	impact	her	involvement	had	and	again	provided	Frey	with	a	platform	for	self‐witness	to	the	traumatic	experience	in	a	somewhat	circuitous	intersubjective	encounter.											 The	present	cultural	moment	is	particularly	susceptible	to	the	infiltration	of	fauxtobiographical	texts,	given	that	social	media	and	digital	fora	provide	never‐ending	possibilities	for	self‐representation.	The	present	environment	offers	little	regulation	for	self‐witnessing,	with	the	opportunity	to	do	so	just	a	status‐update	away.	With	it	comes	infinite	access	to	the	intersubjective	act	of	witnessing,	with	the	option	to	provide	instant	feedback	and	validation	for	one	anotherǯs	testimonial	ventures,	which,	consequently,	it	is	equally	easy	to	withhold.	Tobias	Döring	wrote:			 Autobiography	is	a	threshold	genre	[that]	traces	and	crosses	boundaries	between	fact	and	fiction,	memory	and	history,	selves	and	others,	images	and	texts	—	sometimes	drawing	these	distinctions,	but	more	often	blurring	them.	ȋDöring,	ʹͲͲ͸:	p.	͹ʹȌ		As	such,	the	parameters	of	the	autobiographical	pact	in	relation	to	literary	self‐witnessing	are	more	of	a	suggestion	than	a	contract.	Traumatic	testimony	exposes	the	deficiency	of	autobiographical	taxonomy	as	the	constraints	of	memory	and	the	impracticality	of	articulating	trauma	renders	self‐witnessing	an	unavoidable	struggle	towards	autobiographical	truth.	Rather	than	striving	for	accuracy	of	information,	far	better	to	accept	fidelity	of	meaning,	as	the	felt	
	 ͳͳͲ
authenticity	of	affective	discourse	will	inevitably	supplant	the	prescriptions	of	genre.					
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